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Junior  Pianoforte  Examination 


Technical  tests  and  Studies  required  for  the  examination 


SCALES 

all  major,  harmonic  and  melodic  minor, 
in  quarter,  eighth,  triplet  eighth,  and 
sixteenth  notes; 

similar  motion,  with  added  cadential  chords; 

legato  and  staccato,  hands  together,  m.M.  J =80 

chromatic  scale,  hands  together. 

CHORDS 

with  inversions 

ali  major  and  minor, 

four  note  chords  and  diminished  sevenths, 

sustained  touch,  hands  together.  M.M.  J = 72 

BROKEN  CHORDS 

legato,  in  quarter,  eighth  and  sixteenth  notes, 


hands  together.  M.M.  J =72 

ARPEGGIOS 

all  major  and  minor, 
in  quarter  and  eighth  notes, 

hands  together.  M.M.  J = 76 

OCTAVES 

in  all  scales,  major  and  minor, 

Uaccato,in  quarter  and  eighth  notes; 

legato,  in  quarter  notes; 

broken  octaves,  legato,  in  eighth  notes, 

hands  together.  M.  M.  J =120 

EAR  TEST 

sing  all  major,  minor  and  perfect 
intervals  within  the  octave. 

STUDIES 

six,  of  varying  style  and  technic. 

COMPOSITIONS 

six, of  varying  style  and  technic. 


A separate  Volume  of  compositions  selected  fdf  this  examination  is  published. 

The  Syllabus  and  all  information  pertaiSiiig  te  Local  Examinations  maybe  Obtained  on  applica- 
tion to  the  Registrar,  12  and  14  Spadina  Road, Toronto. 
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Junior  Pianoforte  Examinations. 


Scale  of  C Major. 

All  scales,  major  and  minor  (Harmonic  and  Melodic),  to  be  practised  in  quarter,  eighth.,  six-e 
teenth  notes  (compass  4 octaves)  and  in  Triplet  eighths  (compass  3 octaves.) 


u j . 


fpi 


frr=r 


Beale  of  0 Mifror.  (Harmonic  Form). 


Scale  of  C Minor.  (Melodic  Form). 


Rules  for  the  fingering  of  the  Scale. 

Right  Hand. 


In  all  scales  beginning  on  white  keys  (except  the  scales  of  F)  use  the  fourth  finger  on 
the  seventh  note  of  the  scale. 

Illustration. 


In  scales  beginning  on  black  keys  (and  the  scales  of  F)  use  the  fourth  finger  on  B flat 
(or  A sharp). 


6 


Right  Hand. 


When  there  is  no  B flat  (or  A sharp)  in  the  scale  use  the  fourth  finger  on  the  second 
degree. 

Illustration. 


Left  Hand. 


In  scales  beginning  on  a white  key  (except  the  scales  of  B)  use  the  fourth  finger  on 
the  second  degree  of  the  scale. 


In  scales  beginning  on  a black  key  (and  the  scales  of  B)  use  the  fourth  finger  on  F 
sharp  (or  G flat). 

Illustration.  - • - 
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When  there  is  no  F sharp  lor  G flat)  in  the  scale' use  the  fourth  finger  on  the  fourth 
degree. 


Exceptions  to  the  foregoing  rules. 

The  scale  of  F sharp  minor  (melodic  form)  in  the  right  hand  and  the  scale  of  B flat 
minor  (melodic  form)  in  the  left  hand  provide  the  exceptions  to  the  foregoing  rules. 

The  fingering  of  these  scales  is  given  below.- 


Observe  that  in  descending  both  these  scales  follow  the  rule. 
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The  following  formula  will  he  of  assistance  in 
Right  Hand. 

Scales  beginning  on  white  keys 
(except  F): 

Scales  beginning  on  black  keys 
(and  F) 

Left  Hand. 

Scales  beginning  on  white  keys 
(except  B) 

Scales  beginning  on  black  keys 
(and  B) 


following  out  these  rules: 

The  4th  fi  nger  goes  on  the 
7*]1  degree 

The  4th  finger  goes  on  Bflat 
(or  A sharp) 
or  on  the  2n_d  degree 

The  4th  finger  goes  on  the 
degr  ee 

The  4tji  fi  nger  goes  on  the 
4th  deg  ree 

or  on  F sharp  or  (Gflat) 


Chromatic  Scale. 


Solid  Chords.  (Three  Note  Form.) 

All  Triads  are  composed  of  the  first,  third  and  fifth  notes  of  the  scale. 

Right  Hand. 

All  triads  (and  their  inversions)  are  fingered  1,  3,  5 except  when  the  middle  note  is  the  fifth 
of  the  scale  (first  inversion).  The  fingering  then  is  1,  2,  5. 

Left  Hand. 

The  fingering  is  5,  3,  1,  except  when  the  middle  note  is  the  first  degree  of  the  scale  ( .sec- 
ond inversion).  The  fingering  then  is  5,  2,  1. 


Broken  Chords.  (Three  Note  Form.) 


s Solid  Chords. 

The  Common  Chord  in  four  note  form  consists  of  the  first,  third,  fifth  and  eighth  notes  of  the  scale. 


Broken  Chords.  (Four  Note  Form.) 


To  be  played  also  in  Eighth  and  Sixteenth  Notes. 


The  fingering  in  all  major  and  minor  keys  is  the  same  as  that  given  for  C major,  except  in  the  keys 
mentioned  below: 


The  minor  chords  C.  G.  F and  B flat  are  fingered  as  follows: 


Left  Hand. 

The  fingering  in  all  major  and  minor  keys  is  the  same  as  that  given  for  C major  except  in  the  kevs 
mentioned  below.  r J 


The  major  chords  D,  E and  B are  fingered  as  follows: 


Chord  of  the  Diminished  Seventh. 
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Note.  The  fingering  is  the  same  for  all  Diminished  Seventh  Chords. 


Arpeggio.  (Common  Chord.) 


Fundamental  Position.  j 

/}  , as  i j'U  M J 

pj  ■j.-V-r^=. 

ls.t  Inversion. 
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General  Rule  for  fingering  Arpeggios. 


Right  Hand. 

The  thumb  goes  on  the  first  white  key. 
Left  Hand. 

The  thumb  goes  on  the  last  white  key. 


Octaves. 


A 11  major,  minor  and  chromatic  scales  in  octaves  to  be  played  staccato  in  quarter  and  eighth  notes, 
legato  in  quarter  notes  only. 


nf  ]|!H  r if 
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Broken  Octaves. 

The  Broken  Octaves  to  be  played  legato  only  in  quarter  and  eighth  notes. 


> 
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Study  in  Part-Playing. 


Andante  espressivo. 
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Study  in  melody  playing. 


17 
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20 


Study  in  velocity  scale  playing  for  the  right  hand, 

CZERNY. 


Presto.  (J=io8)  5 


NOTE:  The  original  Metronome  Marks  have  been  retained,  although,  according  to  the  most  eminent  musical  authorities  they 

represent  a tempo  from  20  to  25  per  cent  faster  than  even  clever  pupils  attain.  In  fact, a tempo  somewhat  slower  than  indica- 
ted is  in  many  cases  of  great  advantage  to  the  musical  value  of  these  Studies,  The.editors  experience  is  that  the  best  results 
are  obtained  by  always  practicing  these  Studies  in  a 'slow  tempo,  (Moderate  or  possibly  Lento).,  with  strong, firm  finger. strokes, 
occasionally  making  attempts  at  performance  in  a more  rapid  tempo.  (Allegro  or  even  Vivace).  Any  portion  of  the  Study  which 
cannot  be  properly  performed  at  the  increased  rate  of  speed  should  be  immediately  practiced  again  in  the  slow  tempo.  . Prac- 
tice should  not  be  confounded  with  attempts  at  performance. 


23 


26 


For  acquiring  Correctness  of  Touch  in 
Broken  Thirds. 


* 'I'he  pedal  marks  have  been  added  to  assist  only  in  the  musical  expression,  and  are  not  to  be  used  until  the  technical 
part  of  the  Etude  is  well  in  hand. 


Duvernoy. 


For  acquiring  imUw?  Pf  Touch  is  RigW  ffM1* 
Rapid  Passages.- 


Study  in  Melody  Playing  with  Broken 
.92  Chord  Accompaniment. 


34 


For  acquiring  Beauty  of  Tone  and  Elegance 
of  Style. 
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For  the  Cultivation  of  Lightftess  and 

Delicacy.  Heller. 


38 


Study  in  Melody  Playing  and  Rhythm. 


For  acquiring  Strength  and  Beauty  of 
Phrasing. 


Loeschhorn. 


42 


Study  in  Broken  Chords  and  Melody  Playing. 


Loeschhorn. 
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To  promote  Equality  of  Touch  and  Brilliancy 
of  Style. 


Loeschhorn. 


fedifion  Wood. 


A Series  of  Volumes  of  Standard  Works 

Including 

gftubieg,  Krtreationg  atih  Classical  (Modes 


It  has  been  the  endeavor  of  the  publishers  to  make  “ Edition  W ood  ” 
the  finest  arid  most  correct  edition  of  Standard  Studies,  Recreations 
and  Classics  yet  issued. 

The  Editors  have  tried  to  be  very  conservative  in  their  work,  and 
have  followed  as  closely  as  possible  the  original  editions  of  the  classics, 
making  only  the  changes  which  seemed  necessary  in  order  that  the 
phrasing  and  fingering  should  agree  with  modern  ideas. 

The  engraving,  paper,  printing  and  binding  are  the  best  obtainable; 
in  fact,  nothing  has  been  spared  to  place  the  Edition  upon  as  high  a 
plane  of  excellence  mechanically  as  it  is  musically. 

All  the  volumes  are  bound  in  such  a mariner  that  they  will  remain 
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volumes  are  to  be  had  in  handsome,  durable,  full  cloth  bindings. 

Fully  one-half  of  the  volumes  contained  in  “Edition  Wood”  are 
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PROGRESSIVE  STUDIES 


THE  FINEST  SERIES  OF  ASSORTED  STUDIES  IN  EXISTENCE 


Containing  a well  balanced  representation  of  the  standard  studies,  including 
those  of  Burgmuller,  Czerny,  LeCouppey,  Bertini,  Kohler,  Concone,  Devaux, 
Sartorio,  Berens,  Heller,  Lemoine,  Clementi,  Jensen,  Bach,  Scarlatti,  Cramer, 
Moscheles,  and  others. 

The  contents,  compiled  by  Jules  Devaux,  have  been  selected  with  the  greatest 
care,  and  the  annotations  contain  suggestions  valuable  to  both  teacher  and  pupil. 
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likewise,  descriptive  catalog  of  EDITION  WOOD. 
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Book  3.  Lower  Intermediate 
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Book  5.  Advanced 
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price  each,  60  Cents 
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